









6- 16 FEBRUARY 198 1985 
Verdi’ RIGOLETTO 

Ж Mascagni’ CAVALLERIA RUSTICANA - 
Е Баталар) | PAGLIACCI 





This February in Cork’s 800th year, Cork City 
Opera embarks on it’s Third Season of Opera and as 

Z such, will be the first major musical festival in the year’s 
calendar of events. 





Starting from “scratch” just two short seasons ago, 
2 a formidable array of support groups have been built. 
$ø These include wardrobe, hairdressing, costumes, 
publicity; sponsors and patrons groups, and the object 
is to build an Opera Company on strong, artistically 
.$ and financially sound foundations, which will enable 
Operas to be presented at reasonable prices to the 
highest possible standards. 

To ensure the continued success of this Company 
I would urge as many of you as possible to join one of 
the Companys support groups, either as an Individual 


Sponsor at £100 p.a. or as 
a Patron at £25 р.а. 

Our productions this 
year are “Rigoletto” and 
Cavalleria Rusticana 
with I Pagliacci” and we 
hope that all will enjoy the 
fruits of our labours. 


Pad Улам COW 


ў Pat Dawson Chairman 






Cork City Opera Directors 
Patrick Dawson Chairman, 
Jack Casey, Clayton Love, 
Thomas Donnelly, Patrick 
Murray, Proinsias Ó 
Duinn, Angela Dawson 
Secretary. 
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Cork Corporation 
Wilton Securities Ltd. 
Beamish & Crawford Ltd. 
Guinness Group Sales (Ireland) Ltd. 
Penn Chemicals B.V. 

Kerry Co-Op/Ballinahina Dairies 

P.F. Coveney and Associates and Mitsui Denman (Ireland) Ltd. 
Bank of Ireland 

Allied Irish Banks 


Cork Trustee Savings Bank 


This Programme has been Sponsored by 


AN BORD GAIS EIREANN 
Cork City Opera reserves the right to make unavoidable alterations without notice. 
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Cork City Opera 


e. RIGOLETTO by Verdi altemating with 
sz CAVALLERIA RUSTICANA by Mascagni and 


IPAGLIACCI by Leoncavallo 


CONDUCTORS 


Proinnsias Ó Duinn 
By kind Permission of R. T.E. Authority 





4» Dr. Havelock Nelson 


<€ PRODUCERS 









For Bb: Cis Gre: 

The Montfort Singers Children from 
the Montfort School of Speech & 
Drama, The Barrack Street Silver & 
Reed Band. 


Wardrobe: Angela O'Brien, Maura 
Hayes, Jo White, Margaret O'Farrell, 
Margaret Bowman, Debbie Dawson, 
Billy Murphy, John Erangey 
Hairdressers: Francis O'Brien, Kevin 
Ryan. 

Make-Up; Joan Crosbie, Frank Hickey. 
Props and Chorus Coordinator: Kay 
Dunne. 

Costumes; Janet O'Leary, Anne Stokes. 





+ Ben Barnes 


By kind permission of Abbey Theatre 
Tom Hawkes 


DESIGNERS 
Patrick Murray & Frank Conway 
CHOREOGRAPHER 


David Gordon 
By kind permission of the Irish National Ballet Company 
LIGHTING DESIGNER 





Roger Frith 

STAGE DIRECTOR 

Paul Hernon 

ASST. STAGE DIRECTORS 
Jasper Winn & Vivienne Bennett 
CHORUS MASTER 

Frank Buckley 

REPETITEURS 

Annabel Adams & Clive Shannon 











RADIO TELEFIS EIREANN CONCERT ORCHESTRA 
By kind permission of the Radio Telefis Eireann Authority 


CORK CITY OPERA AUGMENTED BY* 
CITY OF CORK MALE VOICE CHOIR 
CORK OPERATIC SOCIETY AND MONTFORT SINGERS 


ARTISTES 
Miriam Bowen 
Peter Knapp 
Howard Haskin 
Colette McGahon 
Sheila McCarthy 
Alan Rice 

John Morgan 
Frank O’Brien 
Brian Callanan 
John O'Flynn 
Carolann Lowe 
Deirdre Crowley 
Feliziano Flores 
Neil Jansen 
Mary Hegarty 


For the Cork Opera House: 
Stage Manager: TOM BURKE | 
Chief Electrician: PADDY O'LEARY 


General Manager: THOMAS DONNELL Y 
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The Duke of Mantua........ ..... Howard Haskin 


Matteo Borsa, a courtier. .......... Brian Callanan 
К. Countess Ceprano. .............. Carolann Lowe 
77 Rigoletto, his jester, a hunchback . . . . Peter Knapp 
Count Ceprano John Morgan 
Cavaliere Marullo, a courtier....... Alan Rice 
Count Monterone Frank O'Brien 
Gilda, daughter of Rigoletto. . . . ... Miriam Bowen 
IN JA Sparafucile,abravo.............. John O’Flynn 
Tl Giovanna, her duenna ............ Sheila McCarthy 


КС Maddalena, sister to Sparafucile . . . . . Colette McGahon 


Courtiers, Nobles, Pages, Servants 


Quintet. Leader: Jessica O'Leary. 2nd Fiddle: Michele Murphy. 3rd Fiddle: Elaine 
Rice. Viola: Clare Desmond. Cello: Elizabeth Barry, 


Juggler: Garvan McGrath. 

SYNOPSIS OF SCENES 

Mantua in the sixteenth Century. 

Act] Dukes Palace Act II Dukes Palace 
Act III A dark night outside Sparafacile's hut. 


R.T.E. CONCERT 

ORCHESTRA 

By kind permission of R.T.E. Authority. 

Conductor: Proinnsias Ó Duinn 

By kind permission of R.T.E. Authority 

Producer: Ben Barnes 

By kind permission of the Abbey Theatre 

Designer: Frank Conway 

Choreographer: David Gordon 

By kind permission of the Irish National 

Ballet Company. 

Costumes: Janet O'Leary & Anne 

Stokes. 

Design Assistant: Barbara Callaghan 

Costume Painters: Joanne Taylor 
Jackie Young 


Hats: Blaithin Sheerin 


Scenery Built by: Arena Ltd. 

The Montfort Singers 

Special Appearance of the Cork Barrack 
Street Silver & Reed Band 

Conductor: Paddy O'Callaghan 


Verdi's development from initial failure, through ina taut and brilliant fashion, which moved Italian 
his early, if conventional, successes, to the great master- opera away from being a succession of set-pieces to a 


pieces of his later years is one of the most fascinating well-knit entity. 


stories in all the arts. Probably the most significant Verdi had Victor Hugo's controversial play in 
single composition among the twenty-six in this tale is mind for some years but it was only when another idea 
“Rigoletto”; with it the 38-year-old composer quite was not working out that he suggested adapting “Le Roi 
simply created a new style of Italian opera. It was a s'Amuse”, first staged in Paris in 1832. The choice ran 


unique achievement, welding words and music together into many difficulties with the Austrian authorities who 
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were worried over the unfavourable portrayal of King 
Francois I of France on the stage. They rejected the text 
for its “repulsive immorality and obscene triviality”. 
Eventually a deal was hammered out, with the location 
switched to the 16th century ducal court at Mantua; 
the jester Triboulet became Rigoletto. The premiere 
had already been postponed because of the censors and 
Verdi completed the score in less than six weeks, 
rehearsals beginning before he had finished the score. 
The premiere was at La Fenice Theatre, Venice on 
March 11th, 1851 and was a popular success though 
some critics were puzzled by its innovations. 


Act I 


After a short, menacing Prelude, the first scene opens during a 
party in the Duke of Mantua’s palace. The Duke boasts he is 
having a splendid new courtship while disguised as a student 
Always with an eye for the ladies, he spots Count Ceprano’s pretty 
wife and spirits her from the room. His hunchbacked jester, 
Rigoletto, makes much fun of the Count’s embarrassment. Marullo 
tells his friends that he suspects Rigoletto has a beautiful young 
mistress and they agree they must make something of this. 
Meanwhile the Duke is trying to offload Count Ceprano for the 
night but, while Rigoletto is mocking him, the elderly Count 
Monterone pushes his way їп, He denounces the Duke for having 
dishonoured his daughter and, when Rigoletto pokes fun at him, 
he curses the Duke and the jester majestically. The Duke has the 
Count arrested but Rigoletto is deeply disturbed by Monterone's 
curse. 

Scene Two: A dark figure offers Rigoletto his services as 
assassain and tells him to remember his name: Sparafucile. 
Rigoletto, alone, is still upset by Monterone’s outburst and muses 
on his problems in a great soliloquy: he hates his own deformity, 
his job and the horrid courtiers he has to entertain. Going back to 
his house he embraces his daughter, Gilda, who only recently has 
joined him from the country. She is worried by his dark mood and, 
when she asks him who her mother was, he tells her she is long 
since dead and Gilda is his only remaining comfort. Meanwhile the 
Duke has slipped into the garden unseen and realises for the first 
time who Gilda’s father is. When Rigoletto has left, the lovers are 
united; she believes him to be a student called Gualtier Maldé. He 
departs after a passionate farewell and she muses on his dear name. 

Some courtiers gather in the street to abduct Rigoletto's 
“mistress”. When he appears they tell him they are after Countess 
Ceprano and, blindfolded, he unwittingly helps them abduct his 
own daughter. Monterone's curse is beginning to take effect. 


Later Verdi called “Rigoletto” his best opera and 
described it accurately as an “unending string of duets”. 
The score is full of other innovations: the continuous 
flow of the music which blends recitative and aria into 
one musical tapestry; the powerful role of the orchestra 
in reflecting the meaning of the words, phrase by 
phrase; and the superbly taut dramatic structure, 
particularly in Act Three, one of the finest scenes in all 
opera with its remarkable homogeneity, even though it 
contains two superb show-stoppers. Overall, 
“Rigoletto” is one of the glories of Italian music. 


Act II 

Back in the Palace the Duke is delighted to discover what the 
courtiers have done and goes off to his room to meet Gilda. 
Meanwhile Rigoletto is morosely searching for any clues of her 
whereabouts and discovers to his horror that she is with the Duke. 
The courtiers will not let him near the couple, even when he tells 
them who she is and he roundly condemns them for their 
duplicity. Gilda rushes in; she is in obvious distress and he tries to 
comfort her. As Monterone passes by to prison Rigoletto swears 
vengeance on the libertine Duke. 


Act III 


It is a dark night outside Sparafucile's hut on the banks of the 
Mincio. Rigoletto arrives with Gilda; she still says she loves the 
Duke but he tells her he will soon show her what he is really like. 
The Duke arrives for a rendevous with Sparafucile’s sister, 
Maddelena. Having made his famous comment on the fickleness of 
women, he starts to court Maddelena and the great quartet gets 
underway. Rigoletto sends Gilda away to dress as a boy and flee to 
Verona where he will join her later. He gives the assassin a down- 
payment and agrees to return at midnight 

"The weather is deteriorating and the Duke asks if he can have 
shelter for the night. As the storm breaks, Gilda returns on her 
own and overhears the plot to kill the Duke unless some substitute 
can be found. Still deeply in love, she decides to offer herself. She 
knocks at the door and is pulled inside. The storm subsides and 
Rigoletto returns at twelve. Sparafucile gives him the body in a sack 
and just as he is gloating over his success, he hears the voice of the 
Duke in the Inn. With mounting horror Rigoletto opens the bag to 
find a mortally wounded Gilda. She begs his forgiveness and 
promises to pray for him with her mother in Heaven. Monterone’s 
curse has been fulfilled. 


lan Fox 
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Lola, his wife 


SYNOPSIS OF SCENE 


“Cay. & Pag.”, the operatic twins seem to belong 
together like Beaney and Barney but were never 
actually intended as a double act. Their premieres are 
separated by two years, one in Rome and one in Milan, 
and their composers, although both striving for the 
realistic, true-to-life approach of the “verismo” style, 
have very different musical personalities. Whatever 
their differences, they make a very happy couple; one- 
act or short operas can suffer because of their need for a 
partner to make a full evening's entertainment. This 
duo provides two outstanding examples of the late 19th 
century Italian style and their happy chance of 
parthership has ensured their frequent revival. 
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uriddu, a young soldier. . . . 


A ” le г 
A> UN 
Jim a village ріп. .... 


Jes e = Deirdre Crowley 
Mamma Lucia, Turiddw's mother . . . . . Sheila McCarthy 
$555. РР. Neil Jansen 
... Raymond Desmond, Denis Desmond. 


Alfio, the village teamster . . 


Villagers, Peasants, Boys ............. 


A village square in Sicily, on Easter Day after the last war. 


RT.E CONCERT 
ORCHESTRA 
By kind permission of R.T.E. Authority 


Conductor: Dr. Havelock Nelson 





Z g z SBS. Feliziano Flores 
Carolann Lowe 


Producer: Tom Hawkes 
Designer: Patrick Murray 


Sets built by Cork Opera House 
Workshops 


Costumes: Mrs Frances Barry. 
Children from the Montfort School of 
Speech & Drama. 


CAVALLERIA RUSTICANA is one of those 
musical oddities: a winner of a competition which is 
also good box office. It is based on a short story and 
play by G. Verga; Eleonora Duse had great success with 
the latter. Mascagni had the plot in mind before the 
publisher Sonzogno announced his competition. The 
composer completed the work in eight days and then 
decided it was not good enough to enter. Fortunately 
his wife submitted it secretly, it won first prize and had a 
triumphant premiere at the Teatro Costanzi in Rome 
on May 17th, 1890. It was first paired with I Pagliacci in 
1893 and the two have been staged together with great 
success ever since. 


CAVALLERIA RUSTICANA (Rustic 
` Chivalry) 


The opera takes place in a village square in Sicily after the last 
war. A Prelude opens the work, during which Turiddu's voice can 
be heard serenading Lola. 


It is Easter Sunday morning and Santuzza, a village girl, is 
looking for Turiddu but his mother, Lucia, informs her he has gone 
to the neighbouring town for wine. Santuzza refuses an invitation 
to go into Lucia’s home, explaining that she has been 
excommunicated, The reason for this is not stated directly in the 
opera but in Vega's play it is made clear that she is pregnant by 
Turiddu. Alfio, a carter and Lola’s husband, arrives looking for a 
special wine and mentions that Turiddu has been at his house 
earlier and was not away. Lucia begins to suspect that something is 
going on; the villagers gather for Mass and sing the famous Easter 
Hymn. 





Lucia quizzes Santuzza who relates the story: before he joined 
the army Turiddu had been dating Lola but she would not wait his 
telease and married Alfio instead, now that he is home he is seeing 
Santuzza who loves him but also seems to be chasing Lola again. 
When he appears Santuzza confronts Turiddu about this anda great 
tow breaks out, interrupted briefly by Lola on her way to Mass; the 
fight continues and Turiddu knocks Santuzza to the ground while 
she curses him for his infidelity to her. When Alfio appears again, 
she spills the beans to him and he swears to have his revenge. 


The lovely Intermezzo bridges the time until the end of Mass 
and Turiddu and the villagers reappear. He leads them all in a 
drinking song but Alfio refuses to accept the glass from a man who 
has dishonoured him. The two men confront each other and Alfio 
accepts the challenge in the traditional manner: by biting Turiddu 
on the ear. Turiddu tells his mother that he has to go fora walk 
and, should he fail to return, she must take care of Santuzza as he 
intended to marry her. As she realises what is happening, Santuzza 
tushes in and they hear a woman screaming that Turiddu is dead. 








SYNOPSIS OF SCENES 


Montalto, in Calabria, the Feast of the Assumption, about 1900 


VA СУ Tonio (in the play ‘Taddeo’), aclown...... Neil Jansen 
: Canio (in the play Pagliaccio'), head of a troupe of 
strolling players. ........ 


ANedda (in the play ‘Columbine), wife of Canio . . . . 


етш Feliziano Flores 


„ Opera in two acts by Ruggiero Leoncavallo 






R:T.E. CONCERT 
ORCHESTRA 

By kind permission of R.T.E. Authority 
Conductor: Dr. Havelock Nelson 
Producer: Tom Hawkes 


Ne TE Sa СЕСЕ Магу Hegarty Boot. Бай кышы; 
Peppe (in the play ‘Harlequin’) ........ Brian Callanan ga, built by Cork Opera House 
Silvio; aaillager.— 44 . Jeet oie T use, Frank O'Brien Workshops 


Costumes: Mrs Frances Barry. 
Children from the Montfort School of 
Speech & Drama. 
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I PAGLIACCI was partly prompted by the success 
of Cavalleria Rusticana. After some penurious travels as 
a cafe pianist, following a projected production of an 
opera which flopped when the impresario ran off with 
the cash, Leoncavallo had hopes of getting a further 
full-length piece staged. While waiting for 
developments, he concocted a little drama which so 
delighted Sonzogno that he quickly arranged a 
production. The premiere was a triumph under 
Toscanini's baton at the Teatro del Verme in Milan on 
May 21st, 1892. Leoncavallo prepared his own libretto 
and based the plot on a childhood incident when his 
father, a judge, had to try a case in which a jealous actor 
had murdered his wife after a performance. 


I PAGLIACCI (The Strolling Players) 


The Prelude is interrupted by Tonio, a hunchbacked clown, 
who comes through the curtains as a “Prologue”, to tell us that the 
story we are to see is perfectly true. The curtain rises on a Calabrian 
village around 1900. It is the Feast Day of the Assumption and a 
group of strolling players arrive to entertain the villagers. Their 
leader, Canio, announces that there will be a show that evening. 
The villagers suggest to him that the clown, Tonio, is interested in 
his wife, Nedda, but he rejects the idea. When they have gone to 
Vespers, Nedda wonders about the gossip, too, but forgets it as she 
sings about the birds. However, Tonio is watching her and reveals 
his amorous feelings for her. She spurns him, hitting with a whip 
when he tries to kiss her; he swears to be revenged. 


Nedda is actually having an affair with a villager, Silvio, and 
Tonio overhears them. He fetches Canio but they are too late to 
see who the man is. Canio demands the man’s name but Nedda 
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refuses to reveal it even when he draws a knife. The other players 
separate them and, in his soliloquy, Canio contrasts his broken 
heart with the clown’s motley he must now put on. 


An Intermezzo bridges the time until the performance. The 
plot proves to be uncomfortably close to the real situation, with 
Columbine (Nedda) being serenaded by Harlequin (Peppo, one of 
the other players). Taddio (Tonio) attempts to woo her but is 
driven off by Harlequin. When her husband Pagliaccio (Canio) 
arrives, Harlequin flees. The parallel with that day's happenings 
becomes obvious and Canio again takes a knife and demands the 
name of Nedda’s lover. When she refuses he stabs her and Silvio, 
who jumps up on the stage to help her, is also killed by the enraged 
Canio. Tonio informs the shocked audience that the comedy is 
over. 


lan Fox 
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Peter Knapp 


DA I 
Miriam Bowe 


Howard Haskin 














John Morgan 


Alan Rice Sheila McCarthy 
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Feliziano Flores Neil Jansen 





Brian Callanan Mary Hegarty 
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Conductors, Producers, Designers. Repetiteurs, 
(horus Master, Lighting Designer, Choreographer: 










Conductor; PROINNSIASO DUINN — Conductor: DR. HAVELOCK NELSON Producer: BEN BARNES 





Producer: TOM HAWKES Designer: 





Ж ХУ 


т: CLIVE SHANNON 


Chorus Master: FRANK BUCKLEY Lighting Designer; ROGER FRITH 
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ЕТЕ 1st Violins Flutes Violas Trombones 
С rt Alan Smale (leader) Elizabeth Gaffney Charles Maguire David Weakley 
once Michael Healy Ann Kinsella Ruth Mann Johnny Tate 
Orchestra Mircea Petcu Eibhlin Grant Noel Merrigan Harry Knowles 
Patrick Fitzgerald florum Cellos Harp 
Pamela Coombs John Finucane Catherine Behan Helen Davies 
Debts Crane Jean Lechmar Christine Cooley Percussion 
2nd Violins Bassoon Nora Gilleece Richard O'Donnell 
Arthur Mclver Sam Ellis Bas Tony Kavanagh 
Donal Roche Carole Block Martin Walsh John Fennessy 
Fionnuala Sherry "Ww: 
Ursula Hough. Шора Trumpets — Librarian 
David Carmody Benny McNeill Simon Clyne 
Oboes Lorraine O’Carroll Davy Martin Mi 
Peter Healy Brian Jack anager | 
David Agnew Nicola Jukes Коом 
Chorus for Michael Kelleher Ted Harmon Pat Walsh Frances Hurley 
= M DIESE À 
, С ое Corcoran Я ajella log] lora Murphy 
Cavalleria Rus псапа Frank O'Connor Liam Good Monica Jones Tina Johnston 
б € Paul Bickerstaffe Pat O” Bernie O'Donovan Helen Murphy 
and I P ар liac ci John Newman Pat O'Connell Mary O'Connor Nancy Lane 
Neil Bowen Con O'Brien Anne Dawson Maureen Aherne 
Theo Dorgan Brendan O'Neill Mairin Browne Helen O'Donnell 
Frank Mechan John Bickerstaffe (Snr) Salette Murphy Miriam Seymour 
Tadg McCarthy Paddy Murray Margaret Brennan Kay Dearing 
Joseph Mullane Paddy Geoghegan Myra O'Kelly Anne O'Sullivan 
Топу O'Brien Eddie Goggin Catherine Cronin Jerry Nunan 
Frank Lennox Jeremiah Aherne Anne Doyle Helen Coughlan 
Michael Daly Peter Browne June Crowley Margaret Dineen 
Frank O'Callaghan Denis FitzGerald Peggy Ryan Karen O'Connell 
Niall O'Connell Con Hurley Ina O'Neill Imelda Lang 
Tony Bickerstaffe Barry FitzGerald Margaret McCarthy Terrie O'Neill 
Jim Murphy 
R VI ылған INIT - n a 2. NAT AT А, ДИН 
Rigoletto Chorus Carol Nott Mary Weston Mark O'Shaughnessy Charles Walnut 
8 Mary White Deirdre White Eddie Garvan Richard Moynihan 
Kathleen O'Connell Paula O'Callaghan Paul Murray Kerry McCarthy 
Bernadette O'Donoghue Linda O'Shea Ray O'Brien Con Hurley 
Rosemary Daly Noelle Newton Michael McCarthy Peter Browne 
Veronica Daly Noelle Duggan Tony Nolan Eddie Goggin 
Carol Cregan Paula Malone Aidan O'Kelly Barry FitzGerald 
Karen Cotter Sandra McAuliffe Hugh Moynihan Paddy Murray 
Valerie Murphy Lorraine Gleeson Anthony O'Reilly Paddy Geoghegan 
Geraldine Foley Lorraine Manley Vincent Burns Jeremiah Aherne 
Marguerite O'Donoghue Frances Walsh Michael Daly John Bickerstaffe (Snr) 
Martina Lynch Margot Carlile Colin Farrassey Denis FitzGerald 
Jess Buckley Elaine Carlile Brian Hennessy 
Tricia Long 
Chi ldren T Roy Kelly Declan Casey Sinead Creedon Rachel Prendergast 
С ll jän 2 Don Mavedey Neil Cremin Ruth O’Mahony засеани 
Garvey O'Flynn Trevor Ryan Margaret Crean inola Allen 
GYAN TDRSS CATE Raymond O’Donoghue David Lordan Karen Buckley 


and I Pagliacci 
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The Board of Cork City Opera would like to thank the following whose 
contributions and co-operation have greatly facilitated the mounting of these 
productions. 


Wë сету Chank, 


The Cork Examiner 


Chairman, Directors, Manager and Staff of Cork Opera House 
The Principal of the School of Music 
Cork Local Radio 
Thomas Crosbie & Sons Ltd (Examiner & Echo) 
O'Connor Toal, Caterers 
Gilbeys Ltd 
Kenny Lee 
Marina Travel 
Irish Business Systems 
Barry Keogh of C.LE. 
Vocational Educational Committee (Richard Langford) 
Imperial Hotel 
Hotel Metropole 
Parks Department of Cork Corporation 
McCullough-Piggott Ltd 
Montfort Schools (Eileen Nolan) 
Blarney Coaches 
Cork/Kerry Tourism (Ignatious Buckley) 
Civil Defence Corps, Cork 
Mrs. Maud Kelly 
Ladies of Aherla and Conna Flower Clubs 
Garda Siochana 
Pitch Pine 
The Tack Room 
Le Chateau Bar 
T.W. Murray & Co. Ltd. 
Gemini Instincts 
Power Securities 
Mr. Т.]. McHugh (City Manager) 

H.E.L.P. Industries 
Frank Clarke Ltd 


Page Fourteen 












Ў, For Opera Enthusiasts, 


E two seasons. Promoting two seasons of Grand Opera is an expensive undertaking and it is only 
through voluntary financial support that the Company can be assured of continued success. 








x > In 1985, and especially for the Cork 800 year it is the intention of Cork City Opera to expand to 


"Го cater for and embrace as much support as possible we invite “Individual Sponsors” to subscribe 


£100.00 annually and Patrons £25. 


J \ Both the “Individual Sponsor" and the Patron will be entitled to special discounts on tickets 
S=" purchased for all performances during the Priority Booking Period. 


As it is vital that we increase membership in each of these categories we appeal to you therefore for. 
your support. 


Yours sincerely, 


dol : 


Bob Barry, 
Hon. Secretary. 


PATRONS COMMITTEE: A.A. Healy ( President) Comdt. William Egar (Chairman), Eddie Malone ! | reasurer). 
Bob Barry (Hon. Secretary), Breda Clifford, Loyal Goulding, Tom O'Connor, Dr. John Casey, Gerard McCarthy. 








Please complete this portion and return to Hon. Secretary, Bob Barry, Cork City Opera, Cork Opera 
House, Emmet Place, Cork. 


I enclose my Chegue/Cash/Bank Standing Order, for Individual Sponsors O Patron 0 


NAME: 





ADDRESS: 




















W. 7 Mr. B. Murphy Irish Permanent. Mr. Thomas McCarthy Mr. Т. Seacy 
е Fe A Mr. ML White de Socie! Mr. Neil Collins Mr. James O'Shea 
ARE. A KĘ 
our Individua Mr. F. Ronayne r. EN. O’Flynn) Dr. Hugh O'Neill Mr. E. Malone 
A Mr. С. Hennessy Mr. A.A. Healy Mr. Р. O'Riordan Mrs. A. O'Connor 
Spons OTS for their Dr. Michael Horgan Mr. Gerald McCarthy Mr. D. McSwiney Maire ni Mhurchu 
Miss N. Browne Mr. B. Barry Dr. Cyril Thornton Mr. G. Exshaw 
subbort. Mr. & Mrs. W. Mr. Noel Horgan Mr. TJ. O'Connor (Nat Ross Ltd.) 
Я O'Driscoll Muriel O'Brien Mr. С. O'Shea Mr. Harold Johnson 
Mr. G.T. Wrixon Mr. W.A. Grainger Mr. & Mrs. L. Collins Dr. Daniel Buckley (Nat. Ross Ltd.) 
Dr. M.J. Whelton Mr. John McGarry Dr. Michael O'Shea М5. M. Reidy Hickeys Fabrics 
Liebert International Dr. L.S. Mundow Mr. Ml. Bradley Mr. ML J. Harrington. Mr. Frank Hickey 
(Managing Director) Mrs. M. Mundow Dr. P.E. Kiely Dr. John Casey (Pharmacia Ltd.) 
Patrons Aa a Krk Mi" Melle 
р a Я r. LF. Silke т. D.C. Rose т. Р. Fleming 
Мы Ma a Spade Joe Monaghan Ms. C. Thompson Mr. D.J. Nestor Mr. & Mrs. T. 
ава Mh MOE Mr. J.A. McHale Mr. & Mrs. D. O'Leary 
v AC ll е Rev G M ER Ms. Muriel Collins Duggan Mr. 5. Cotter 
M: ko n шае, М va . МЫР i Mr. C. Harold Mr. & Mrs. ML Mr. R. Seward 
ka. NAC апу. r. Ger Murphy Mr. & Mrs. M. Finn O'Mahony Mr. R. Murray 
Monica McHenry Mr. Dermot J. O'Meara. Ап tAth Gearoid O Mr L Gouldin Mr. W. 
Mr. Eamon Murray Ms. Mgt. Corrigan n , Tos - W. Egar | 
ME MI DaN MP OD Ceochain Mr. М.Н. Liston Mr. H.J. O'Brien 
Mr. & Mrs. О cea Mairead ni Dhomhnaill Mr. W. Crowley John & Ann Smith 
Mi DT 6 52 Connell Mr. J. Barry Mr. & Mrs. B.Carroll Mrs. W. Crowley Everyman Playhouse 
Ez €ara Comdt J.J. Gahan Mr. Declan Hickey Mr. G. Crosbie (Mr. Don McMullan) 
ibti Mr. John Coughlan Mrs А. Ft M. Malloy . A O'Sulli 
Subscription Ms: Stephen Coughlan MEM. Foley MESE run PR Maire Bean Ui Mhurchù Miss K O'Sullivan 
M b Mr. John Gadogan Mrs. Furnet Bro. Slaid = Mrs N, Malone Mr. ]. O'Rourke 
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CORK CITY OPERA 








PRESENTS 


Verdis RIGOLETTO 


FEBRUARY th, 8th, 12th, 14th and 16th. 












Duke: Howard Haskin Gilda: Miriam Bowen Rigoletto: Peter Knapp 
Maddalena: Colette McGanon Sparafucile: John O'Flynn 

Giovanna: Sheila McCarthy Borsa: Brian Callanan Countess: Carolann Lowe 
Count: John Morgan Marullo: Alan Rice Monterone: Frank O’Brien 
Producer: Ben Barnes (kind permission of Abbey Theatre). 

Conductor: Proinnsias O Duinn (kind permission of the R.T.E. Authority) 
Chorus: of Cork City Opera and Montfort Singers. 

Choregraphy: David Gordon (kind permission of Irish National Ballet). 


Mascagni’ 





CAVALLERIA 


and, Leoncavallo 


I PAGLIACCI 


February 7th, 9th, 11th, 13th,& 15th 
Turiddu & Canio: Feliziano Flores 
Santuzza: Deirdre Crowley 

Nedda: Mary Hegarty Lucia: Sheila McCarthy 
Lola: Carolann Lowe Alfio & Tonio: Neil Jansen 
Silvo: Frank O’Brien Pepe: Brian Callanan 
Producer: Tom Hawkes Conductor: Havelock Nelson 


Chorus: of Cork City Opera, City of Cork Male Voice Choir, 
and Cork Operatic Society, 













in CORK 
OPERA HOUSE 


Now 
Booking 
20022 





Grand Operatic Concert 
SUNDAY 10TH FEBRUARY, 1985 








RADIO TELEFIS EIREANN CONCERT ORCHESTRA 
(By kind permission of the R.T.E. Authority). 


